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1. General Overview

The purpose of this thesis is to analyze the concept of culture in the collection of short stories Lovely, Deep, Dark and I Am No One You Know by Joyce Carol Oates through Fredric Jameson’s theory of postmodern culture. Before critical analyses of the short story collections Lovely Dark, Deep and I Am No one You Know it would be necessary introduce the Joyce Carol Oates. She is one of the American and short story writers who has specific signature in her works. She uses obsession, violence or trauma and evil as common themes in her works. She represents the concept of culture in the modern society of America through her works. The portraits of women, men, and children show Oates's compassion for the human life in modern society.
      In the story of "Lovely, Deep, Dark," she presents the postmodern allegories of the American poet’s life Robert Frost. An interviewer girl visits the poet Robert Frost and she goes through undermine Frost’s life condition. She seems to know a lot of things about his life but her interview creates challenge between Frost and her. In the second collection I Am No One You Know, the story "Three Girls" “documents a brush with greatness that two young, college-age girls experienced. Told in a sort of flashback format and in the second person as one girl is years later recalling the story to the other, it was a compact and thought-provoking story” (Letterman).
        Carmela Ciuraru in her article entitled“ Joyce Carol Oates' latest is something we know” describes about these stories such as "Three Girls":

                        In "Three Girls," the narrator describes a snowy evening in 1956, when "we were two NYU girl-poets drifting through the warehouse of treasures as through an enchanted forest." That warehouse is New York City's famous Strand bookstore, with its millions of books. The third girl of the title is Marilyn Monroe (whom Oates used as a protagonist in her masterful 700-plus-page novel "Blonde"). The narrator and her friend giddily trail Monroe through the massive store, and she surprises them with a kind, unforgettable gesture.

        Oates selects these characters from the  recent history of the United States and analyzes some aspects of American life somehow her characters get close to the core of American nostalgia 
which is important in American culture.

The basic concept of "Lovely, Deep, Dark" is against the way of writing that Frost had chosen among other American poets. “Only a poet who knew rural life intimately could have written any of my country poems. There are no other poems quite like them in American poetry” (Oates 74).

In her essay “Joyce Carol Oates Has Written Something Outrageous about Robert Frost”       Alice Robb writes about the way of writing which Oates has chosen on her historical research. She notes that “her piece is a work of fiction, though based on (limited, selected) historical research. Oates calls Frost as Native American "primitive" and “closer to the animal rung of the ladder than to our own” (Robb
).

        I Am No One You Know includes four parts. Each part of this collection has its own theme.  I try to focus on the main concept of these collections that is related to postmodern culture.
       The story of "I'm Not Your Son, I Am No One You Know," two sons visit their father who suffers from Alzheimer's disease at an assisted-living home called Meadowbrook Manor. It begins with their awkward, painful meeting but shifts to one son's angry memories of a junior high school math teacher who sexually abused him. “I had forgotten that time wasn't fixed like concrete but in fact was fluid as sand, or water, he says. "I had forgotten that even misery can end" ” (Ciuraru
).

         In an interview with Alice Robb, Oates talks about her attitude toward writing: 

It seems to me that questions of historical accuracy in a story like this are largely beside the point; it's not at all clear to me that ‘Evangeline Fife’ is a real person in this story; I'm sure you've noticed that she first disappears as a first-person narrator, and by the end has disappeared entirely. One could plausibly interpret the story as a dream of Frost's (he's asleep on the porch), in which one of his demons (of course he had a few) comes to him in the guise of an interviewer. [what’s the source of this material?]
          In the first collection Lovely, Deep, Dark,  the story "Patricide" focuses on “Lou-Lou’s true desire: to kill her father, take his power, and replace him sexually”(Nichols
). She is well-developed character. Oates does a good job showing the obsession a daughter has for her father.

2. Statement of the Problem

The current research seeks to critically investigate Joyce Carol Oates’s  two short story collections Lovely, Deep, Dark and I Am No One You Know from the point of view of Fredric Jameson’s concept of culture.

       According to Jameson, “postmodern culture is the internal and superstructural expression of a whole new wave of American military and economic domination throughout the world: in this sense, as throughout class history, the underside of culture is blood, torture, death, and terror” (5).

        Lovely, Deep, Dark and  I Am No One You Know represent the spot of postmodern man’s struggle with his background and real culture. There are distinctions between the Real and the culture. I will contribute to identify the main cause of Oates’s attack to her characters in these collections. The main purpose of research paper finds the cause of Oates’s message in postmodern world. To expose these points, a number of questions have been raised to be discussed throughout this proposal:

1. What is the significance of culture in the Lovely, Dark, Deep and I am No One You Know?

2. Why does Joyce Carol Oates write about famous characters such as Robert Frost and Merlyn Monroe? 

3. What is the direct relation between culture and the theme which Joyce carol Oates uses in her collections?

3. Significance of the Study

The objective of the current thesis is reading Joyce Carol Oates’s Lovely, Dark, Deep and I Am No One You Know through Fredric Jameson’s literary theory concerning the notion of culture in postmodern reading. 

      There is a number of issues regarding the representation of culture in literature which have been addressed in the 21st century. Jameson discusses real social and cultural condition. The term that this thesis focuses on is culture which is mingled by different rules in literature, art and science. According to Jameson’s theory, the cultural status determines man’s consciousness: “as works created in accordance with timeless artistic criteria, but as 'products' of the economic and ideological determinants specific to that era” (Abrams 149
). Jameson calls culture a “revival of storytelling knowledge” in the postmodern world and giving voice to the increased “vitality of small narrative units” (Clark 147).

4.  Method and Design

 It has been many areas of culture and thought that has had a particular impact in literary criticism and cultural studies. Fredric Jameson is a literary critic who adopts a new interpretation of Marxism in his philosophical book Postmodernism; or, the Cultural Logic of Late Capitalism. ‘Postmodernism’ is “the term often used to describe the logic of contemporary culture and literature” (Roberts 2).
        According to him 
“Postmodernism is what you have when the modernization process is complete and nature is gone for good. It is a more fully human world than the older one, but one in which "culture" has become a veritable "second nature" ” (Jameson 3). Indeed, what happened to culture may well be one of the more important clues for tracking the postmodern
.

       Ira Chernus in his article “Fredric Jameson’s Interpretation of Postmodernism” claims that:

                     Studying the mode of production also means studying the culture. Every mode of production has its own characteristic predominant culture: its particular lifestyle, way of speaking, fashions, arts, religion, etc. Modes of production and cultural styles change together. The change in our culture from modernity to postmodernity reflects a change in the mode of production. [page number?]
       Jameson’s criticism aims to “both to interpret the books, plays, films and art that culture produces, and to explain the ways in which interpretation itself operates” (Roberts 51).

5. Literature Review

 There are lots of essays and research papers on Joyce Carol Oates’s works. This work under investigation is a new collection of her short stories. Most of contemporary critics and writers have different reactions towards these works.

        William H. Pritchard as Frost’s biographers called this story "Love, Dark, Deep" “utterly preposterous and quite distasteful”. Sheehy, a professor at Edinboro University, Pennsylvania, who has spent years studying Frost and coedited The Letters of Robert Frost, says, “Oates’s characterizations are so wrongheaded that they would be laughable were they not also malicious.” (Robb
). Greg Johnson has an interview entitled “fiction of the new Millennium: An interview with Joyce Carol Oates”. This interview is related to the collection of I am no one you Know. Robert Phillips has an interview entitled “Joyce Carol Oates, The Art of Fiction No. 72.” Debora M. Horvitz discussed sadism, memory and violence in American fiction. She sees “Oates situating herself within the literary tradition of American realism” (Horvitz 76). Sharon L. Dean has a review entitled “Literature and composition theory: Joyce Carol Oates’s Journal story”. She believes that “Oates has a personal voice, and the letter form allows her to articulate that she remains silent about in traditional literature and composition classes” (Dean 311).

       A number of literary scholars have applied different literary theories on Oates’s fictions. Interpreting works like I am no one you Know and Lovely, Deep, Dark via postmodernism theory is a different view through the concept of culture.

6. Limitation and Delimitation
The aim of this thesis is to investigate the concept of culture in the collection of short stories Lovely, Deep, Dark and I Am No One You Know by Joyce Carol Oates through Fredric Jameson’s theory of culture. Most of the materials of the thesis  are electronic sources. The short stories of these collections have multi-meaning literary work and every reader can extract meaning according to his own understanding, literary taste, religion, society, social status,  and culture and background knowledge. It is also very difficult to know the exact context and factors that affect the thoughts of the author. 

7.  Definition of Key Terms

Culture: in postmodern culture, "culture" has become a product in its own right; the market has become a substitute for itself and fully as much a commodity as any of the items it includes within itself. The theory of mass culture-or mass audience culture, commercial culture, "popular" culture, the culture industry, as it is variously known-has always tended to define its object against so-called high culture without reflecting on the objective status of this opposition. As so often, positions in this field reduce themselves to two mirror-images, and are essentially staged in terms of value (Jameson 130).
Postmodernism: Jameson in his famous book Postmodernism, or the Cultural Logic of Late Capitalism views “postmodernism’s disappearing of the individual subject and thus individual thought through pastiche and parody, forming a dead language” (17). The last few years have been marked by an inverted millenarianism in which premonitions of the future, catastrophic or redemptive, have been replaced by senses of the end of this or that (the end of ideology, art, or social class; the "crisis" of Leninism, social democracy, or the welfare state, etc., etc.); taken together, all of these perhaps constitute what is increasingly called Postmodernism (1).
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